THE BRINGING FORTH OF THE WORK OF ART 


--Why is it that the formal musical consequences of the Enlighten- 
ment in Fngland/in France are less important in the history of 
music than are the formal musical consequences of the Enlighten- 
ment in Austria/in Germany? 267-268 


- ‘aphy and the primary and the secondary gravitational and 
electromagnetic forces that affect the planet earth at a given 
time and the principles of revision/construction that are uti- 


lized by artists to unify/organize their works of art (Part I) —————— 271 


--Geography and the primary and the secondary gravitational and 
electromagnetic forces that affect the planet earth at a given 


time and the principles of revision/construction that are uti- 
lized by artists to unify/organize their works of art (Part II) 


--Are there understandings and/or utilizations of the principles 
of revision/construction that are utilized by all artists to unify/ 
organize their works of art that tend to characterize particular 
spatial coordinates qua coordinates/qua physical geography re- 
gardless of the secondary gravitational and electromagnetic 
forces that affect those coordinates/regardless of the artists 


situated at those coordinates? 205 


--Juxtaposition in the art of Crete and physical geography ———————— 277 


--Are not the French solar? Are not the ng lsh lunar? =r 279 


--Why are many of those persons who at particular spatial coordin- 

ates are capable of creating works of art not interested-—during 
some periods of history--in utilizing the principles of revision/ 
construction that are utilized by artists to bring into existence 
works of art in order to create works of art? ————— 281 


--Why at the end of the last glacial period did those Homo sapiens 
who were capable of creating works of art become interested in 
utilizing the principles of revision/construction that are 
used by artists to unify/organize their works of art in order 


to bring into existence kaor are =e a a 283-284 





